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dock, for at the time of his death there was no doubt
of the fact that she was destined, in his mind, for a
very remarkable career.

But those last years of Prohman's life were not con-
fined exclusively to the pleasant and grateful task of
making lovely women stars. The men also had a chance,
as the case of Donald Brian shows. Frohman had been
much impressed with his success in "The Merry Widow,"
so he put him under his management and starred him
in "The Dollar Princess," which was the first of a series
of Brian successes.

Prohman saw that Brian had youth, charm, and
pleasing appearance. He was an unusually good singer
and an expert dancer. He was equipped to give dis-
tinction to the musical play Frohman wanted to pre-
sent. He had watched the interest of his audiences,
and saw that young Brian was a distinct favorite with
women as well as men, and his success as star justified
all these plans.

While Prohman was making new stars, older dnes
came under his control in swift succession, among
them Madame Nazimova,. William Courtnay, James K.
Hackett, Kyrle Bellew, Mrs. Fiske, Charles Cherry,
John Mason, Martha Hedman, Alexandra Carlisle,
William Courtleigh, Nat Goodwin, Blanche Bates,
Hattie Williams, Gertrude Elliott, Constance Collier,
Richard Carle, and Cyril Maude.

Prohman now reached the very apex of his career.
At one time he had twenty-eight stars under his man-
agement; and in addition fully as many more com-
panies bore his name throughout the country. To be a
Frohman staj: was the acme of stage ambition, for it not
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